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A R T I S T ’ S  S T A T E M E N T

Brancusi, the great twentieth-century sculptor, 
stated that “simplicity is complexity resolved.” 
Likewise, sculpture is feeling through thought, 
actualized in form. If the work of art is successful, 
the form brings the viewer to the artist’s thoughts 
and feelings and creates a dialogue between the 
audience and object. This sequence is our core as 
artists and allows us to communicate our private 
vision in a public venue, and to share our unique 
experience of the world.

Night and Day is a sculpture both simple and complex, defined by its mass and volume 

yet with an open interior void that pulses and breathes with the surrounding landscape. 

This balance between void and mass creates a partnership between the form and the 

surrounding space; they are equal participants in the sculpture’s dynamic.

As the seasons change, the void interior acts as a lens to a changing world. The form 

remains the same, but the shifting environment creates drama and surprise, and as 

the colors of the surrounding environment shift, the sculpture will both define and 

embrace those changes. Fall will be tonal, winter monochromatic, spring soft, and the 

summer green.

Like us. We are seasons, and in the best sense the sculpture both reflects and 

helps define our world. This is somehow the purpose of Night and Day: To create a 

dialogue between us and our world in new and unexpected ways, and to refresh our 

ways of seeing and to connect us to the world that we live in.
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Night and Day embodies my interest in creating public sculpture 
that both addresses and engages the landscape. The work is my 
most ambitious sculpture based on a series of smaller works that 
began more than ten years ago. There were numerous studies and 
models for Night and Day, as well as an earlier full-scale fiberglass 
version. Also, the height, color, and dimensionality of the supporting 
plinth were based on the footprint of the sculpture, as well as the 
careful placement of the piece in relationship to the framing of the 
surrounding buildings. Like all work of this nature, this is very much 
a team effort and involves mold making, bronze casting, fabrication, 
and installation. Although the sculpture is my creation, without the 
help of benefactors as well as the Brauer Museum staff and director, 
this work would not have been possible.

ABOVE: 
Cast bronze sections of the sculpture to be assembled 
Photo: Steve Mueller

N E I L  G O O D M A N  B I O G R A P H Y

BELOW: 
The artist inspects the sculpture as it comes together. 
Photo: Steve Mueller

For an artist, creating public work is an enormous 

opportunity as well as responsibility. You have the 

privilege of realizing your ambitions, yet the work has a 

life that will outlast your own. Precisely because of that, 

your hope is that you have created a work of art that 

will engage an audience past your time and connect 

with other generations. 

Over the course of my career I have created public 

works for museums, convention centers, sculpture 

parks, universities, and religious institutions. These 

works are my public biography and have always 

corresponded to my interests and aesthetics at the 

time, as well as to the commissioned site. Night and 

Day is a milestone in this regard, as the work embodies 

and actualizes years of thought and preparation in a 

permanent and public work of art.

For an artist, patronage is based on both faith and fact, 

as both parties depend on the beliefs and skills of the 

other. I would like to thank the Brauer Museum of Art 

for their enormous support in commissioning me for 

Night and Day and ultimately for their belief in my work 

as an artist. 

 
Terrence Karpowicz and Barry Hehemann prepare 
to install the sculpture on its base. 
Photo: Neil Goodman

The artist next to the sculpture’s full-scale 
wood model, in progress. 
Photo: Jeffrey Bloom
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Night and Day, 2016–2019 
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N I G H T  A N D  D A Y : 
A  S C U L P T U R E  B Y  N E I L  G O O D M A N 

F O R  V A L P A R A I S O  U N I V E R S I T Y ’ S  C A M P U S

The Brauer Museum of Art and Valparaiso University are delighted to 
welcome artist Neil Goodman’s beautiful bronze sculpture, Night and 

Day (2016–2019) to the University’s campus. This commissioned sculpture 
was funded by a generous gift from Robert L. and Violet V. Berge.

and expand upon that idea with his sculpture, so that 

now lovely views of the Chapel of the Resurrection, 

Center for the Arts, and other campus highlights are 

framed by the massive bronze. 

Goodman’s sculpture also calls attention to the 

language of art, the language of sculpture. The surface, 

formed from labor-intensive casting and finishing, 

reflects a fascinating textured history, with the bronze 

displaying its scars, its history, its evolution brought 

about by the artist’s careful attention. The softly 

rounded edges of the form, coupled with the visual 

warmth of the surface, give the piece an organic vibe 

— despite the fact that it is made of bronze, it reminds 

viewers of bones and shells that grow as opposed to 

forms that are mechanically fabricated.

A sculptor with a long and distinguished career, Neil 

Goodman (b. 1953) spent time at Valpo experiencing 

the space and topography of the landscape; as well 

as in the Brauer Museum, getting acquainted with 

the collection and its history. Goodman used those 

experiences and insights to initially produce a number 

of small scale bronze studies or maquettes that 

were on display in the Brauer Museum in 2016. The 

exhibition of these maquettes was very popular with 

students and community visitors, leading the artist to 

refine his vision and to arrive at the final study for the 

commissioning of the finished sculpture. 

Night and Day joins Richard Hunt’s large outdoor 

2013 stainless steel sculpture Valpo Variations on 

campus; separated by a few hundred yards, the 

sculptures engage in silent dialogue. The two pieces 

converse across space but also converse across time. 

Hunt’s organic and surreal Modernism contrasts 

with Goodman’s more grounded creation, but the 

qualities of the Hunt tease out references and surface 

treatments in Night and Day that point to Hunt as an 

enduring influence on Goodman. The Brauer Museum 

is fortunate to have small scale bronze maquettes for 

both Valpo Variations and Night and Day so viewers 

can explore the concept of model vs. monument. 

The two large sculptures considered together and 

with their preparatory maquettes, create a dialogue 

between generational influences, and although 

uniquely different artists, both sculptors are linked by 

the seductive nature of their materials, and the spatial 

effects that occur when the works are experienced on 

small and large scales.

The Brauer Museum of Art wishes to acknowledge 

those individuals and departments that made this 

sculpture possible: Robert L. and Violet V. Berge; 

Jason Petrovich and the staff of Advancement; Mark 

Heckler and the Valparaiso University administration; 

Jon Varnell, Jason Kutch, Ron Brindley, Susan Scuderi, 

and the staff of Facilities Management; the Campus 

Planning and Space Allocation Committee; Terrence 

Karpowicz; Barry Hehemann, Derick Malkemus, Steve 

Night and Day is a sculpture that writhes as a complex 

form, nearly living by attracting viewers with its surface 

and belying through its hand-wrought nature the 

heaviness and fabricated identity of the materials. The 

sculpture is still and massive, and yet the complex 

relationships of planes and angles put the sculpture 

in motion, with side views confounding the stability of 

the frame at particular angles. Goodman’s creation is 

simultaneously and paradoxically a weighty object of 

welded and grinded bronze, a frame that sculpturally 

activates the spaces all around it, and an object in 

constant motion as viewers encounter it motionlessly 

shifting and defying balance. The artist has remarkably 

created something that causes viewers to marvel at 

its scale and visual and physical weight while it urges 

a closer relationship so that it may impress with its 

golden color tones, its surface details, and its twists 

in space that viewers feel in their bodies as they ride 

the lines of the sculpture with their eyes and follow the 

leans and bends.

Night and Day features as a compositional element a 

void in the center that makes the sculpture something 

of an abstracted and expressive frame. When he 

worked on the initial forms leading up to this piece, 

he likened the voids to lenses that created vignettes 

of the landscape, which define and encapsulate 

surrounding views. Inspired by the Hudson River 

School paintings that constitute an area of focus in the 

Brauer’s collection, Goodman continued to work with 

Mueller, and the staff of Vector Custom Fabricating; 

Wagner Brass and Bronze; Orlandi Statuary; Mike 

Vollbrecht and the staff of Shive-Hattery, Inc.; Dan 

Wenger and KAS Construction; William Cruickshank; 

and Walker Concrete Construction. We are extremely 

grateful to all for the opportunity to have permanently 

on campus this fine work of art.

ABOVE: 
Cast bronze sections of the sculpture being assembled 
Photo: Steve Mueller

BELOW: 
Early bronze studies, various sizes, ca. 2015 
Photo: Neil Goodman
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